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Ionic Columns, Storm King Art Center 

A Place to Create 
Storm King Art Center’s Archives document a rich history.    
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For over sixty years, Storm King Art 
Center in New Windsor, New York, 
has nourished its relationships with 
artists in a setting rich in history. They 

have used its 500 acres to envision works 
which respond to the landscape, its structures, 
memory, and time. With thousands of photo-
graphs, hundreds of architectural and landscape 
drawings, and nearly 200 linear feet of docu-
ments and records, Storm King Art Center’s 
Archives charts the evolution of an institution 
devoted to art and nature. With generous help 
from the Pine Tree and Henry Luce Foundations, 
the archives has established a physical and 
intellectual base for present activities and 
future growth. 

Storm King Art Center opened to the 
public in the summer of 1960, anchored by its 
museum building. Architect Maxwell Kimbell’s 
drawings illuminate the French-Normandy 
inspired mansion built by Vermont Hatch in the 
1930s. Black and white photographs detail 
the masonry and woodwork of the chateau 
during construction. Today, the building houses 
indoor galleries, administrative offices, and a 
top-floor archives space originally designed as 
an artist’s studio. 

At the heart of Storm King’s art collection 
are thirteen works by sculptor David Smith, 
purchased by co-founder Ralph E. Ogden in 

the late 1960s, after visiting Smith’s home 
and studio in Bolton Landing, New York. 
Ogden took a series of Polaroids while there 
to document his selections, creating a future 
archival collection and informing the Art 
Center’s evolving curatorial vision. In the same 
way Smith placed his sculpture in communica-
tion with the landscape, Ogden began to site 
large-scale contemporary works outdoors. 

David Smith figures centrally in several of 
Storm King’s special collections. In her series 
of small figurative paintings, Life on the Farm, 
artist Dorothy Dehner depicts the rural home she 
and Smith shared in Bolton Landing. Dehner’s 
black and white photographs document the 
early days of their work and marriage, while 
photographer Dan Budnik’s contact sheets 
provide reference for Smith’s outdoor sculptures 
and studio environment. Smith’s later career 
involvements are profiled in his correspon-
dence with art editor Belle Krasne Ribicoff and 
in materials gathered by his friend and 
Bennington Pottery co-founder Gloria Gil. The 
David Smith Collection of Gloria Gil includes a 
drawing from Smith’s 1954–1964 notebook, 
additional leaves of the notebook with accom-
panying ephemera, and a plaque inscribed by 
Smith to Gil in honor of her twenty-fourth 
birthday on May 4,1952. In a 2018 conversa-
tion recorded for the archives, Gil tells the 



story of going over to Bolton Landing for a 
birthday dinner Smith had prepared for her “a 
la chinois,” which she described as “odd but 
creative.” He then went downstairs and carved 
the dedication on the plaque with a dental drill. 

As Storm King grew, landscape architect 
William Rutherford Sr. and architect Joyce 
Rutherford drafted plans that detail the design 
of the center’s outdoor and indoor spaces. 
Spanning over 40 years, their contributions 
influenced the central museum building, artwork 
placement, architectural structures, roadways, 
and large-scale landscape planning for the art 
center's site. As hills were created and views 
protected, the landscape was transformed. 

Accession records detail Storm King’s art 
collection from its founding to the present 
day. These letters, photos, drawings, and 
technical documents convey the complexities of 
curation and capture the art center’s creative 
spirit. They are a celebration of its enduring 
relationships with artists and institutional 
leaders, many of which span decades. Artists 
participating in Storm King Art Center’s 2017– 
2018 Oral History Program considered the role 
Storm King played in their careers and reflected 
on their contributions to the center’s collection. 
Oral histories with artworld colleagues explored 
personal perspectives on Storm King’s growth, 
particularly as it intersected with contemporary 
art movements, museum education, and 
sustainability. Along with full transcripts, short 
films created from excerpts of each oral history 
are on Storm King’s website, alongside archives 
selections, interweaving documentation of 
artworks, exhibitions, programming, and land-
scape. Interviewees included Alice Aycock, 
Lynda Benglis, David Brooks, Alexander S.C. 
Rower of the Calder Foundation, David Collens, 
Mark di Suvero, Robert Grosvenor, John 
Knight, Maya Lin, Joyce Rutherford, Ursula 
von Rydingsvard, Joel Shapiro, Alyson Shotz, 
Joan O. Stern, John Stern, Lisa Stern, and 
Peter Stevens of the Estate of David Smith. 

Storm King has always been a place for 
people to create. Archivist Mark Greene said 
the most important attribute for an archivist 
to possess is "creativity—being able to look at 
tried and true processes, think about them in 
new ways.” Artist Alice Aycock, in her Storm 

King oral history interview, makes the case for 
experimentation: “I’m going to keep exploring 
and trying different ideas and figuring things 
out, because the world keeps changing and I 
keep changing.” 

With this spirit of adventure, the archives 
will continue to document Storm King Art 
Center, collecting, preserving, and sharing 
records and stories of enduring value. Ongoing 
archival projects encompass researching indig-
enous layers of history within the context of 
meaningful land acknowledgement and 
reckoning with historic records of enslavement. 
As the Art Center grows into its future, the 
archives will remain a place of preservation 
and participation, identifying creative ways to 
more deeply understand collective and cultural 
memory as it moves through site and time. 
Visit stormking.org for more information 
about our facility and archives. n 

Landscape Plan, Hatch 
Residence, 1939 
STORM KING ART CENTER ARCHIVES 

Postcard from Spoleto, Sol 
LeWitt to Storm King Art 
Center Director Dorothy 
Mayhall, August 13, 1972 
STORM KING ART CENTER ARCHIVES 
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